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This project begins with the concept of boundary and 
film. Boundary is a concept within the domain of architecture 
while film, have much in common with architecture but it is a 
different art form. Boundary implies limitation, but a lot of ex-
citement happens at the boundary. Especially in this era, people 
and information flow very freely. Boundaries exist but they are 
blur. On the other hand, film, or motion pictures, is an art form 
that can move people regardless of races, identity and cul-
ture. It is certainly one of the most powerful forms of art to 
challenge our perception and way of thinking, regardless of 
boundaries. 
Sparked off by these two concepts, I began to search 
for opportunities to combine the two. I found that using film as 
a platform to bridge the boundary between Hong Kong and 
China would bring an interesting architectural challenge. 
The first challenge is the exploration towards the mean-
ing of a bridge building. Hong Kong has always been a place in 
between. Our role as a bridge between China and the rest of 
the world has made us one of the most important cities in 
Asia. Therefore, the concept of bridge has a special meaning 
to our city. In this project, the meaning of a bridge is to bridge 
people s mind. Therefore, the challenge is to create a place 
for the people to relax and free their mind. It is a place for 
people to gather informally and to enjoy what they are doing. 
The second challenge is towards the identity of the built 
environment in Hong Kong. When we are amazed by its den-
sity and versatility of space, we can hardly point out one piece 
of architecture that is certainly from Hong Kong. May be the 
most recognizable built environment are the large-scale resi-
dential developments. Their monotonic facades and building 
forms has made Hong Kong s cityscape very dull and boring. 
I believe, to foster the true Hong Kong identity should start 
from the vernacular setting and pick up what we already have 
in the past. This project is also a study on the building identity 




If we think of Hong Kong and China as two people going 
forward, then to bridge the two places is to bridge the two 
people in a different time zone. In the past century, Hong 
Kong and the mainland has taken a very different course of 
development. The difference in ideologies and values within 
one country is historically unprecedented. But since the main-
land started its economic reformation, the two systems will 
ultimately merge into one. This thesis is to explore the poetic 
meaning of a bridge building and a study of the Hong Kong 
identity. 
A cinema complex for the production, appre-
ciation and understanding of film as an art as well 
as an industry is proposed. 
Mission: 
1. Bridging professionals from mainland and Hong 
Kong as well as bridging professionals and the 
community 
The China cinema today has no boundaries. It is a per-
fect common platform for the dialogue between the two places, 
Hong Kong and China. It is a perfect arena to unite the young 
and tEilented. To create a centre for the China cinema not 
only provide opportunity for professionals to meet, it is also a 
chance for the community people to meet the professionals. 
To create a place for bridging the professionals from the circle 
of China cinema is to create places for them to explore ideas 
and share their thoughts.巳ringing the talented to work to-
gether is better than a forum or a chat-room on the net. 
To capture a local identity in the building 
Located in Lau Fau Shan, a local tourist hotspot with a 
strong sense of place, the centre is aimed at capturing the 
true local spirit and to give this place another layer of mean-
ing. It is a building process as well as a place making process. 
At the building scale, the program and the architectural ex-




1 .To provide a well equipped place for the making of 
state-of-the-art movies. 
Hong Kong is a sophisticated film production center. Today, 
we will need a place that is equipped with advance equip-
ment to produce high standard movies. We also need the 
talented to come and let them express and experiment 
their ideas and thoughts. 
2.To encourage talents from the circle of China cin-
ema to come and produce films. 
It is aimed that the center is for the use of professionals 
from the circle of China cinema to come and produce films. 
Hong Kong is always the place in between. It is among the 
best location for Chinese film talents to meet because of its 
political and cultural environment. 
3.To create a place for interactions between profes-
sionals and community people to occur. 
It should be a place where people from the community 
would have a chance to meet the professionals. The public 
would then have a chance to understand more about films. 
4. I t is a place to search for identity. 
Film is an important media to construct the cultural iden-
tity of a society. The architecture for film should also be a 
place for the people to search for their own identity. Not 
only through films, but also through the architecture. 
5.To inject new use into a rural context and en-
hance the sense of place. 
To inject a new use to a rural area while still keeping the 
characters of the site is an interesting challenge. 
i 3 
Scenario 
In the 1997 Policy Address, the Chief Executive Mr. Tung 
Chee Wah has announced to promote Hong Kong film indus-
try. The government s concern in the long-term development 
of the local film industry was made very clear. The government 
also expressed their enthusiasm by giving the first film archive 
to the public. The Hong Kong Film Archive building in Sai Wan 
Ho is now in use. Although the government has given only 
limited support to the local film industry in the past, they be-
gan to find chances to help developing the film industry into a 
state-of-art industry. 
Suppose a local reputable film company approached the 
government to negotiate for a land to build a film production 
center and an education center for films. They also have a 
vision to promote film as an art to the general public and to 
encourage young people to express their talents in film or 
media form. They also wanted to develop it into a tourist at-
traction. The proposed building is not just a building for the 
professionals in the industry, it is also a place for the commu-
nity. Based on the consideration that the level of public partici-
pation is high and the potentials in helping tourism, the Lei-
sure and Cultural Services Department is willing to participate 
in the project and the government is willing to offer a land in 
Lau Fau Shan at a low price. 
Client profile 
The client body would consist of the Leisure & Cultural 
Services Department & the Architectural Services Department 
and a reputable local film company. They will form into part-
nership and the project is mainly funded by the film company. 
When the building is in operation, the government depart-
ment is responsible for the maintensnce and management. 
Due to the participation of the government bodies, this 
building will be extensively opened to the public except for a 
few places like the production facilities. The client would also 
ask for a management program to control the number of 
people going to this place, so that it will not overload the traffic 
capacity. 
User Profile 
The proposed building complex is for the use of profes-
sionals and community. Professionals include mainly the film-
makers from within Hong Kong and the professionals from 
the mainland and 丁3i\A/3n. 
There are several organizations receiving government 
grants, such as the Vfong Kong Film Critics Association. 
Videotage and Video Power. They may also be interested in a 
place that could provide production facilities and educational 
facilities for young people and independent filmmakers. They 
may are potential useps. 
tel 4 
From the community, youth organizations, primary and 
secondary schools are especially targeted for the use of the 
facilities of the center. Visitors that are regularly brought to 
the site by local community organizations are also a targeted 
user group. Serious fans of films are also welcome to use the 
research facilities and film schools. After all, the general public 
is welcome to use the building. 
Project Brief 
The building complex is a place for professionals of film 
industry from both Hong Kong and mainland to work, to ex-
plore ideas and to approach the public. It is also a place for 
the public to understand film and to meet the professionals 
casually. On the other hand, the cinema, which was an infor-
mal urban gathering space, is now given a special meaning to 
demonstrate the unification, the culture and the identity here 
in this extraordinary bay. 
Research into the history of the local cinema, the devel-
opment of as an art in this society 3nd the local film industry 
gives an outline of the building program. ( for detail see at-
tached program report] The building complex is a mixture of 
spaces for production, appreciation and understanding of film 
in a holistic sense. 
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1. To provide a well equipped place for the making of state-
of-the-art movies. 
2. To encourage talents from the circle of China cinema to 
come and produce films. 
3. To create a place for interactions between profession-
als and community people to occur. 
4. It is a place to search for identity. 
To inject new use into a rural context and enhance the 




Picture taken on the existing jetty. 
The site chosen is Lau Fau Shan. It is a famous oyster 
breeding ground. It is also a famous place to have good sea-
food. The most populated area is the small path that links the 
bus stop to the seashore. On both sides of the path are res-
taurants and shops selling a lot of fresh and preserved sea-
food. At the seashore, you can overlook to Shenzhen. You can 
also see a lot of wild life, especially when it is low tide. On 
holidays, a lot of local tours come for the seafood and the 
spectacular view over China. 
Standing at the shore of Deep Bay (Lau Fau Shan], one 
sometimes forgets about the meaning of boundary and iden-
tity. Overlooking to the other side of the bay, you can see the 
extensive development across the territory. If you turn back 
and look at the rural setting of Lau Fau Shan, you cannot 
make sure whether the piece of land that you are standing on 
is Hong Kong or is it the other side that is full of tall buildings 
and construction sites. It is a place of ambiguity. This illusive 
quality also makes it a good place for a cinema complex. 
The bay is huge but it has a boundary. The Shenzhen city can be , 
control, people from the mainland may even approach the building directly by boats 
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The population size in this area is about 2,200. It is a 
low-density settlement. Most of the people who still live there 
are working for the oyster farms, restaurants or the wet 
market. Although the people have lived there for a long time, 
but according to interview with the local residents, they are 
not indigenous residents. Most of them came to Lau Fau Shan 
after the establishment of the Gommunist Ghina and the im-
migration reached its peak during the cultural revolution. When 
they come to this place, they began to like this place. Some of 
them said the government persuaded them to move to the 
new housing estates in 丁in Shui Wai, but they refused and 
said they would rather stay here and die here. Therefore, 
there is a sense of place developed in this area through the 
social network. 
hawkers selling preserved seafood 
Local tours come regularly. The seafood is 
surely one of the attractions. 
the wholesale seafood market in a 
temporary structure. 
Human activities 
The economic status of the people here is not high. The 
median monthly income of the working population is only 
$6,000 dollars. A lot of the economic activities is related to 
the wet market. Every morning, the fishermen will bring their 
seafood to the temporary sales market. People from the sea-
food restaurants will choose their product and bring back to 
their shop nearby. 
On weekdays, local tours will bring a lot of people to this 
place, most of the mare senior citizens. They are willing to buy 
the preserved seafood and other product from the shops. 
During public holidays, this place is even more crowded and a 
lot of people would walk though the small path. 
Most of the people who come here is also to have a 
look over Shenzhen at the seashore and to see how the oys-
ters were bred. Of course, some people would come here to 
fish at the shore. 
Climate 
There is a clear wind pattern in the site. The summer 
South-east wind and winter North-east wind are the prevailing 
wind directions as indicated by the data from the Hong Kong 





The tidal difference is quite large. The difference be-
tween high tide and low tide is about 3m. Although it is called 
the Deep Bay , the bay is actually very shallow. In low tides, all 
the mud is exposed and you can walk out to about 200m to 
300m offshore. There are also a lot of wild lives that can be 
found there. 
Transportation 
To approach to the site takes quite a long time from 
down town. If you take a bus from down town, you can get to 
Tin Shui Wai in about an hour or more. From Tin Shui Wai, you 
can take a mini-bus or an LRT feeder bus to go there. It would 
take about another 15 minutes. In 200：3，when the West-rail 
is completed, The whole journey time would be reduced by 
half. 
Construction 
The local construction is predominantly two storey con-
crete houses. Near the seashore, most of the constructions 
are temporary wood or metal structures cladded with metal 
sheets. 
Sense of place 
Lau Fau Shan has a very strong sense of place. First of 
all, it is the settlement pattern and the activities there that 
contribute to the sense of place there. The narrow street full 
of restaurants and shops selling indigenous products has char-
acterized the place. Walking through the village is a very expe-
riential journey. 
Another thing that contribute to the sense of place there 
are the oyster shells and the sea. The oyster shells are spread 
out on the bay. They form part of the landscape of the place. 
They oysters also gives the smell of sea creatures. The man-
groves and the mud is also very special to the site. 
9 
Site Opportunities & Constraints 
Opportunity 
1. The site is close to Mai Po and Tin Shui Wai, where the 
government is proposing eco-tourism in those places. 
Hence there is an opportunity here to incorporate the 
proposed building complex into a bigger spot of tourism 
in the North-West of the New Territories. 
2. The shallow bay that has a big tidal difference provides 
an opportunity for the creation of a building that has a 
unique experience in response to the tides. The tide 
could also give a different expression to the building at 
different tide levels. 
3. The openness of the site gives an opportunity for the 
building to take a bolder gesture. It also allows a lot of 
spaces to have a nice view to the outside. 
Constraints 
1. The seashore is not very accessible. To improve the 
access and to handle the traffic to and from the site is 
necessary. 
2. The seashore is also not very visible from the drop off 
area. There is a problem in the way finding for the build-
ing. 
3. The transition from the village experience to the experi-
ence of a modern building is a challenge. 
4 There are many different human daily activities in the 
site such as seafood selling. Conflicting activities may 
occur at the same time would call for a different design. 
5. The abrasive sea water calls for structurally sound ma-




Geeration of ideas 
The first design sketches showed the attempt to break 
down the building to the smallest possible entity. This will break 
the conventionally introverted building type. The breaking could 
also increase the circulation time within the building and the 
contact with the site. 
Another idea is that is established is to create a unique 
place in the water. The architecture should have close relation 
to the sea. It should also be an experiential journey to walk in 
the building. 
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St options 
In this project, I tried to start the design process from 
the other end. I tried to imagine each individual space and the 
quality of the spaces that I wanted to create and draw per-
spectives of each space. I tried to concretize my ideas as soon 
as possible and get as much solid feedback as possible. 
In the initial stage of the design phase, I established the 
main theme in the project, which is light. Light has an impor-
tant role in film as well as in architecture. In movies, the light 
source remains stationary, a roll of film moves in front of it and 
it projects the images onto a screen. In architecture, light is 
moving, the viewer is moving, but the architecture remains 
stationary. In a building designed for films, light has a double 
mesni 门 g. 
Light also ties back to the original concept of connection 
or bridge between Hong Kong and Ghina. In the macro sense, 
Hong Kong and China are different, but we are just like two 
men running in different time zones. At this particular time 
and space, both Hong Kong & the mainlsnd have produced 
internationally acclaimed films. The movie industry serves as a 
common ground for the connection of the two places. There-
fore to bridge the two places is to bridge the two men in 
different time zones. Time, is the relative position between the 
earth and the sun, our ultimate light source. So time is a 
concept that can be resolved into the concept of light. 
Based on the concept of light, the above perspectives 
were generated. I imagined every space in the program list 
and try to use light as the main design principle. 
sketches of individual sape in the first phase the pre-mature scheme opens up more 
conversation and ideas. 
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2nd Option 
The second option is to consider the building itself as a 
film that sits between Hong Kong and China. The building was 
connected back to the site by a 200 meters bridge. The idea 
is that the building acts as a film or a filter. People looking from 
one side to the other will take a different view when they look 
through the building. Together with the play of light, when they 
move through the building, they will have a different sense to 
the other side. 
Comments to the second option: 
1 _ The argument of using the building as a film is weak be-
cause the image of having a bridge that connects to an 
island is too strong. 
2. The water and tides of the site is not well explored. 
3. The gesture of bridging the two sides is not strong enough. 
16 
3rd option 
The third option is to make the building itself into a bridge. 
The bridge ends at infinity. The cinema block is virtually free 
standing in the water like a lantern that shines like a jewel. 
That light forms the bridge of the two sides. 
The building can also be read as a mass that crawls 
from the land to sea. This gesture is trying to echo to the 
accumulated oyster shells that stretches like fingers from the 
land to the sea. 
At this point the entrance plaza and the car park space 
acted as the connection of the new building to the site. The 
entrance plaza is a multi-use space for outdoor performance. 
Comments to the third option: 
This scheme becomes much more relevant to the site in 
terms of the architectural form and site forces. 
The drive-in cinema for boat is a very unique experience to 
the site and enhanced the quality of the building. The space 
could be very peculiar to Hong Kong and very enjoyable. 
The transition between the two experience, village experi-
ence and film viewing experience, is not fully resolved. 
The circulation is too forceful and too rigid. 









The Chinese cinema is a major component in the local cul-
ture. It is also a common platform where people from both 
places can share their ideas and thoughts. 
The cinema complex is a place for professionals to produce 
movies, conduct research and explore new ideas. It is also a 
place for people from the community to enjoy films, under-
stand film as an art form, and understand the industry. Situ-
ated in Lau Fau Shan, a spectacular site where one can enjoy 
the view of Ghenzhen, the building is not only a bride between 
the community and the professionals, it is also a bridge be-
tween Hong Kong and China. 
At the same time, this building is a place for the people to re-
think about their cultural identity by bringing them to a site 
where the vernacular Hong Kong is felt, and to let them un-
derstand the major component of the local culture, the Chi-
nese cinema. 
Light has an important role in both film and architecture. It is 
light that bring both art-forms to live. In this building, light is 
used to as a means to organize the building and to build up 
the visual linkage between the two places. The cinema, the 
climax of the building complex, is considered as a jewel that 
shines in the bay and link up the land and people across the 
two sides of the bay. 
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Site Strategy 
oyster farms 
The gesture of the building form 
is developed as a way of echo-
ing the strips of accumulated 
oyster shells the stretch out from 
the land. The oyster shells actu-
ally forms part of the landscape 
of the site. 
Site Strategy 
1. Accessibility 
The existing waterfront is not very accessible e s p e -
dally vehiculer access. Therefore, a minor addition of 
mad together with new parking space are proposed to 
improve the accessibility to the water front. 
2. Visibility 
At the drop of point (the minibus station), you c a n n o t 
see the waterfront and the building. Therefore, a signage 
indicating the building is proposed to set up at the 
roundabout. Moreover,the road are paved with differ-
ent materials to enhance the sense of arrival. 
3. Transition 
A multi-purpose entrance plaza is proposed as a transi-
tion of the village experience to a building experience. 
The entrance plaza can be used as an outdoor perfor-
mance space or even showing movie informally. 
4. Bridge of light 
The idea of building a linkage between Hong Kong and 
China is achieved by considering the building itself as a 
bridge that stretch out from the land and crawls to the 
middle of the sea. The cinema and the pavilion shines 
like a lantern at night and build up the visual link to the 
other side. 
20 
Bui ld ing S t r a t e g y 
1. Circulation 
The most public walk path is as shown in the isomet-
ric view, the library and film school is, however, visible 
from the path but the access is controlled. An alter-
native open walk bridge is provided for the choive of 
people and for fire escape purpose. Another way of 
approaching is by boat. The circulation to the pro-
duction centre is a controlled path which can be ac-
cessed at the foyer. 
2. Movements 
The levels of different parts of the building varies in 
order to let people to feel their body movement. At 
the same time, the building has a lot of turns. This is 
to abstract the experience of walking through the 
winding path of the village market that people walk 
through before they get to the building. 
3. Water 
a. Tidal difference 
Making use of the tidal difference, the produc-
tion centre is nearly three-quarter immersed 
in water and appears like a viewing platform 
but not like a building. Therefore, the pro-
duction centre appears and disappears from 
time to time. The same applies to the bridge 
linking the pavilion. The bridge appears only 





The virtually free standing cinems block is linked 
to the rest by a floating dock system. The float-
ing dock has a built up ramp and 2 movable 
ramps sitting on rollers connects it to the fixed 
concrete pier. So during low tides, people walk 
on the long ramp and they use the short ramp 
during high tides. 
4. Material 
The main material is concrete with paint on top. The 
dull appearance of the building is to contrast the 
transparent volumes of the cinema. It also picks up 
light and shadow and reflection of the water very 
well. Another major material is timber. Timber is an 
excellent material to resist the abrasive seawater. Its 









































































































































































































































































































































top view of building 
Apart from echoing to the gesture of the oyster shells 
accumulated at the seashore, the building form is also an 
abstraction of the experience of walking through the vil-
lage, the turns and level change are to recall the move-
ments. 
The informal gallery is a space to lead people from one 
space to another while keeping them at a high state and 
to build up their expectation. 
view of the informal gallery 
view of coffe bar above gallery 
exterior view as viewed from the 23 
Entrance foyer 
The bridge ends at nowhere and projects 
you to infinity. 
The cinema is the climax of the building is at the cinema. The 
indoor cinema is a concrete structure wrapped around by 
glass structure. The purpose is to make let light reflects and 
shines in the bay as a lantern 
The drive-in cinema for boats is a unique experience in the site as well as a unique experience to Hong Kong. It 





Box off ice receipts of local f i lms 
1200 
Hong Kongs film industry is 
highly export oriented. 60% of a 
films income is generated from 
foreign sales. The Asia market 
accounted for 70% of the foreign 
sales income. THe biggest mar-
kets are Southeast Asia, Taiwan 
and South Korea.^ 
1992 1993 1994 1995 1996 1997 1998 1999 
丫 e a r 
Number of local f i lms released 
250 
1992 1993 1994 1995 1996 Year 1997 1999 
B a c k g r o u n d R e s e a r c h 
Hong Kong cinemei 
Industry Overview 
Hong Kong people were film addicts. Popular movies could empty restaurants and streets. 
This was especially true in the post war Hong Kong. It is a period of unhappiness. The society 
is slowly recovering. Before televisions came to Hong Kong, cinema provided the cheapest 
means of a temporary escape from reality. There were more than 60 cinemas in 1955, twice 
the number compared to the 1940s.^ The industry prospered since then. With the influx of 
talents from Shanghai in the late 60s and the new wave directors coming back from abroad in 
the 80s, the quality of local cinemas is catching up with to the world-best level. During the 
boom period in the early 1990s，more than 200 films were produces per year. But in the 
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Society, Politics & Cinema 
Research in the local mass media has shown that the film is important in constructing the local 
identity. After the establishment of the Peoples Republic of China, the once very close connection 
between the colony and the mainland was broken. A lot of intellectuals from the mainland fled to 
Hong Kong to escape from the communist. Many of them were absorbed into the mass media, 
running newspapers, writing scripts for Cantonese operas, etc. After the Cultural Revolution, an-
other massive influx of population was recorded. Due to the horror of the ten-years Cultural Revolu-
tion, msinlanders who came to Hong Kong in the fifties ceased their hope to return north. Together 
with the different economic and political development, Hong Kong has distanced from the mainland 
both cultural and politically. At that time, a local identity began to foster. This identity was reinforced 
and consolidated by the mass media. The mainlanders were considered as others while the Hong 
Kong men as self. The colonial government, however, did not encourage or even suppressed the 
growth of an indigenous culture. It also confused Hong Kong peoples nationality in purposed We 
were neither British nor Chinese, we were the citizens of an apolitical region called Hong Kong, to do 
business and help the British to govern this place. At the same time, Hong Kong did not have a 
hegemonic culture.^ Under such circumstances, the mass media took up this cultural space swiftly 
and represented the local identity. 
I would like to go on to explain how the local identity was represented in the local cinema. Three 
different categories were identified for the purpose. These categories are not; exhaustive but they 
represented a lot of the characteristics in the local cinema. 
Martial Art 
Hong Kong Martial Arts movies has more 
than seventy years of history. The golden period 
of kung-fu movies started in the late 40s. The 
Wong Fei Hung series was very popular since 
then. The real kick and punch had more than twenty 
years of appeal to the audience. Although the 
sense of history in the series was elusive, they 
accentuated old family values and confucian 
norms. In the late sixties, the Shaw Brothers took 
the martial arts movies to a new era. New com-
ing directors, actors/actresses and script writ-
ers appeared. Many stor ies were based on 
the latest novels written by Hong Kong or Taiwan authors. In the early seventies. Bruce Lee has 
brought back the authentic kung-fu fighting tradition. It was also the first time Hong Kong movies 
gained overseas attention. Male heroism, bravery and authentic Chinese identity were the main 
themes in the movies. Then the other dragon, Jackie Chan has shifted the locus to kung fu 
comedies. In his movies, a new sense of localism evolved. Local ingenuity, talent and humor were 
embedded in the new cinema. Later on in the 80s，Tsui Hark, John Woo and others gave Martial 
arts movies a new look. Modern cities became the new backdrop. Guns and high-tech weapons were 
added and gave a new look to the kung-fu movies. The 90s was a period that showed the mastery of 
new special effects and cinematic language. The new technology expressed the transitional and 
post-colonial mentality of the Hong Kong people.'' 
Wong Fei Hung was depicted in the series as a father. 
丁his father-imagery was a central idea in the film. He was a 
kung-fu master in the late Qing dynasty. He sets himself an 
others a very high moral standard. Every time his students or 
other people encounter problems, he appeared as a father 
to settle them. The most important point is, through his words 
and demonstration, to preach the confucian moral norms and 
standards. Wong Fei Hung is a model figure in traditional Chi-
nese society. In the post war period of Hong Kong, poverty 
and inequality were still serious social problems. In the Wong 
Fei Hung series, the general public can seek spiritual supports, 
which is familiar, easy to understBnd and entertaining. 
The radical transformation in martial arts movies began 
in the 1960s. Shaw Brothers was the most influential studio 
at that time. With Directors like Zhang Che and Hu Jinquan, 
the martial arts movie has shifted to novel-based dramas. It 
was not until Bruce Lees return from the United States in 
theearly 70s that authentic kun-fu became an interest again. 
In Bruce films, it is not difficult to sense the anti-colonial men-
tality. 
In his films, heroism and personal prowess is the central theme, an authentic heroic Chinese 
identity. In Lees film, he beat up Japanese and Westerners. It seems that he wanted to revenge the 
enemies in history, and more implicitly, expressing the anti-colonial anger.5 The 70s Hong Kong was 
a society that citizens have restricted freedom and rights but prosperous in economic sense. The 
public cried out for a political and social change. University students and Labor Unions demon-
strated anti-colonial mentality publicly. The search for the root of identity was hot topic. Under such 
an atmosphere, it is not so difficult to relate Lees film and the social situation. 
Bruce Lee has opened up the road for another kung-fu star, Jackie Chan. With his bold move-
ments and sense of humor, he embarked on the road to the international market as Lee did. Unlike 
Lee, Jackie Chans movie has nothing to do with colonialism. Instead, we see the emergence of the 




Michael and Sam Hui developed new a kind of comedy in the 
early 70s. They used current slang to make their jokes. Social issues 
were their source. Often times, they are speaking for the people of 
the lower class in the society. They reflect what they are, what they 
want, and what they imagine. It was the beginning where the Hong 
Kong cinema discovered that Hong Kong itself is a subject. 
in the 90s, Chow Sing Chis mindless comedy aroused lots of 
attention. Very often Chow character is a person from the lower class 
of a society. He makes jokes not just by silly actions, but to challenge 
the usual logic and the existing value system. It also reflected the 
mentality of Hong Kong people during the late transition period: ne-
gating everything and enjoy the present moment of pleasure. 
Youth movies in the 60s 
In the 1960s, Hong Kong developed from an entrepot to a manu-
facturing center. Born in the post-war period, many young people were 
absorbed into the factory. They were economically self-sufficient and 
wanted entertainment. Going to cinema is one of the few choices 
they have. The young actors and actresses like Chan Po Chu, Siu 
Fong Fong, Tse Yin, Lui Qi and so on were among the most popular 
idols. They are young, fashionable and rebellious. Like the actors and 
actresses, the practitioners were born locally. Unlike their predeces-
sors, they have less attention to the emotional tie with the mainland 
China. They were more interested in local issues. Most of these films 
concerned poverty, rebellion, generation gap, feminism and upward 
mobilitv.® 
the citys great success was revealed.^ On the other hand, the hero appeared in Chans film is usually 
energetic, flexible, think quickly and down to earth. It echoes the capitalist mentality in the 70s when 
the ability to make quick money was treasured. 
In the 90s. one of the most interesting Martial Arts movies is the series “ Once upon a time in 
China produced by Tsui Hark. In this series, Tsui made a lot reference to history and colonial history. 
What he focused on is not official history, but history as elements to make up the story, with no 
respect to facts and chronology/ Some local scholars criticized such movement will destroy our cul-
tural memory and sense of history. It reflects the mentality of most Hong Kong people in the late 
transition period: ambivalence about the return to an ethnically close but culturally distanced China. 
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There is a time when Hong Kong cinema modernized . The so-
called new cinema developed since the 198Qs occurred in the most 
important period of the colonial period of Hong Kong. From then 
on, the equal sign between Hong Kong cinema and martial arts 
movies was erased. 
Here I would like to borrow Ackbar Abbas definition of the New 
Hong Kong cinema. Ackbar take 1982, the year Margret Thatcher 
made her visit to China, as the date when the Hong Kong cinema 
was approximately emerged, the so-called Hong Kong New Wave 
A new generation of filmmakers who were Hong Kong-born and 
study in overseas film school. They came back and produced cin-
ema that was technically competent and thematically rich. The Gino-
British Joint Declaration has raised the publics concern about their 
cultural identity because a lot of the political and social uncertain-
ties arise from this issue. The new-wave directors found Hong Kong 
itself the subject for their films. However, they are looking at this 
subject with a different view, which is critical, but is within the old 
system. In Ackbars word, 'the new cinemas, are both products and 
analyses of a cultural space of disappearance, as well as responses 
to it； 
Ackbar described in his book five characteristics of the new 
Hong Kong cinema. The first one is the spatialization of history. It is 
true that our city, our architecture itself is a record of our history. 
The sensitivity of the new Hong Kong cinema to spatial issue is 
actually trying to describe a living history inscribed in the spatial 
representation. Hong Kongs elusive history is expressed in differ-
ent terms in films. The second point concerns affectivity. The third 
relates to the use of genres. The new cinema is critical about the 
current cinema, however, they do not deviate from the current popu-
lar genre, they try to be problematize them and challenge them in a 
new way. In other words, they are part of what they are criticizing, 
or in Ackbars word’ the position of critical proximity Forth is the 
new cinema is Cantonese cinema. The langusge not only assert 
the importance of localism, but more important, the slipperiness of 
the local cultural space. The fifth feature is the presence of a politi-
cal identity. The new cinema discovered Hong Kong itself as a wor-
thy subject and is interested in the changing environment from a 
colonial period to the post colonial period. 
Government policy 
In 1997, the Chief Executive Mr. Tung Che Hwa announced in his first policy address to promote 
the Hong Kong film industry. The SAR government expressed its interest in the long term promotion 
and development of the local film industry for the first time. To assist film production in Hong Kong, 
the Film Services office [FSO) was set up. The offices vision is to maintain Hong Kongs status as a 
major film production center, and enhance Hong Kongs position as a film trading service hub in the 
Asia-Pacific Region. Another function of the film services office is to administer the film develop-
ment fund. The $10Qm fund was set up to support projects which are beneficial to the health and 
long term development of the film industry in Hong Kong. 
丁he government has also set up the Hong Kong film archive in Sai Wan Ho. The building is used 
to collect old prints of Hong Kong cinema for research purposes and for public who is interested. 
Other related materials such as posters, magazines and so on are also collected. It also consists of 
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Program research 
P r o g r a m m i n g R e s e a r c h 
Scena r i o 
Client profile 
The client body consists of the Leisure & Cultural Services Department & the Architectural 
Services Department. 
In the 1997 Policy Address, the Chief Executive Mr. Tung Chee Wah has announced to promote 
Hong Kong film industry. This demonstrates the governments concern in the long-term development 
of the local film industry. In order to promote film as an art to the general public and to encourage 
young people to express their artistic talents in films and media arts, the Leisure and Cultural 
Services Department and the Hong Kong Arts Development Council has initiated the project of 
building a filmography center consisting of cinemas and film production facilities. 
The Hong Kong Film Archive building in Sai Wan Ho is a project under the Leisure & Cultural 
Services Department. The building is near its completion. This is a further prove of the governments 
interest in the long-term development of the film industry. Suppose the Department has now re-
ceived another budget for the use in promoting film as an art to the public. They consulted several 
organizations receiving government grants, such as the Hong Kong Film Critics Association, 
Videotage and Video Power, and found that they are interested in a place that could provide produc-
tion facilities and educational facilities for young people and also independent filmmakers. These 
organizations are now actually receiving grants from the Hong Kong Arts Development Gouncil. 
User Profile 
丁he proposed filmography complex is for the use by the general public. Several organizations 
related to film services will be invited to move into the building. Youth organizations and secondary 
schools are especially targeted for the use of the facilities of the center. 
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Analysis of the Existing State 
Client; & Users 
The analysis of client and users are based on literary research and interview with scholars in the 
mass media schools. The literary research part is based on several books concerning media 
studies (see bibliography). Interviews with scholars in the mass media were conducted. Professor 
James F. Kenny of the Chinese University of Hong Kong and Mr. Tammy Chung of the Baptist 
University of Hong Kong has expressed their views concerning the development of the film indus-
try in Hong Kong. They were also asked about what the society as a whole needs and what the film 
industry itself needs. Below is a summary of the main areas of concern: 
What the society needs? 
1. Learn to appreciate f i lm as an a r t 
Nowadays, many more people appreciate film as an art, but not just a commodity. How-
even those films of higher quality are still not in the mainstream. It; is important to make the 
general understand the artistic value & cultural importance of local film. 
2. Treasure our own cul tural her i tage 
Paul Fonoroff stated in his book, the Silver Light a Pictorial History of Hong Kong Cinema, 
over 4,000 features were produced between 1945 and 1970. But nearly half of them were 
lost foreven These are the treasures of our society, history and culture. If we always forget our 
collective memory, we will always be floating citizens with a floating identity. 
3. Encourage a r t i s t i c expression 
Recently, creative thinking is a hot topic in the education circle. The younger generation is 
sometimes blamed to be lack of creativity and innovations. Director Chan Ho San also pointed 
out that it is difficult to cultivate creative thinking under the present circumstances. Artistic 
expression should be encouraged as a means of developing the innovative mind of the younger 
generation. 
What the film industry needs? 
1. Change of a t t i tude 
Professor James F. Kenny pointed out the fundamental problem of local filmmakers is that 
many filmmakers still consider film as a pure commodity, the industry as a pure business. Prof. 
Kenny opined that unless investors and filmmakers change their attitude, it is difficult to bring 
the local film industry to a higher position. 
2. Education for the f i lmmakers 
Mr. Tammy Chung shared a similar viewpoint as Prof. Kenny, he agreed there should be 
some fundamental change to the industry. Education to the filmmakers is important. Only edu-
cation can bring the industry to the level of professional. It also relates to the present mode of 
production, which is very freestyle and loose. The present practice is will hamper the advance-
nnent of the industry. Proper procedures and documentation is needed. 
3. Education for the public 
For the general public，it is important to widen the spectrum of films available to them. 
Apart from movies such as martial arts and melodramas that dominated the market, the pub-
lic should learn to appreciate alternative forms of movies. 
4. Government suppor t 
According to Mr. Tammy Chung, the government should facilitate the shooting and making 
of movies. Government should adopt a more flexible policy under the exiting regulatory frame 
work to assist the making of movies. 
5. Regional development vs City s ta te development 
As early as the 1980s, the co-production between China, Hong Kong and Taiwan has 
begun. The economic tie between these regions is so intense now. Hong Kong has the talents 
and experience in making movies. It is an opportunity for us to make use of the regional re-
sources and develop ourselves into a major film production center, not just in terms of quantity, 
but also quality. 
6. Sharing of expert ise 
According to Dr. Ng Ho, the local filmmakers seldom share their experience with each 
other. There is no strong connection within the industry. Everyone is working on his/her own. 
Dr Ng opine that the sharing of expertise is important to raising the level of production and 
the preservation of some of the techniques that has been developed. One of the example is 
the special effects that has been developed throughout the local film making history. 
From the above analysis, we can identify several values as hold by the current scholars regard-
ing the future development of the film industry. They also expressed the needs of the industry. The 
following is a summary of the findings: 
Values of potential clients & users 
1 • Cultivation of innovative mind of the young people 
2. Enabling the sharing of ideas among different filmmakers 
3. Promote film as an art 
4. Provide a wide spectrum of films 
5. Conserve the good heritage in the local film industry 
Issues/needs 
1 .Creation of a casual cultural meeting place for displaying and production. 
2.A place for young people to explore their creative thinking. 
3.To search for an architectural language that is peculiar to Hong Kong. 
4.Inward looking building vs outward spatial experience 
Site Analysis 
Site Selection 
The proposed filmography complex is not just a place to promote film as an art, it is also a place 
to let the users to re-think their cultural identity and the connection with China. I intend to locate this 
project in a place that is deep rooted to the indigenous life of the city. So that the users can re-locate 
oneself in time. Another important concept is to re-think. So I want people to remove oneself from 
the routine life so that s /he can relocate oneself in space. However, how to define indigenous life? 
To most people, life in Hong Kong is equal to life in a hyper-dense city. Urban area is the context for 
everything to happen, including the growth of indigenous culture. However, the fast pace of living in 
the city sometimes confuses our sense of time. Compared to urban life, life in the rural area is closer 
to nature and reality. These structures are rooted in a time and place that was once belonged to 
Hong Kong. Although they do not present much about the present-day life of the city, a rural area 
rich in vernacular context helps us to grasp the spirit of time. 
On the other hand, for local people, going to cinema is also a collective urban experience. The 
foyers of the cinemas are important social gathering spaces in the city. Moving pictures are thus 
strongly associated with the urban image of Hong Kong. By removing the association of cinema and 
urban space, I want people to start re-thinking their way of living. The proposed location can then 
serve as a starting point for people to re-locate oneself, to find their own interpretation of the 
indigenous culture, society and identity. 
As a minor conclusion, the site selection criteria should be as follows: 
1. Removed from urban settings 
2. Rich in local context and activities 
3. Relaxing and liberal atmosphere 
4. Reflecting indigenous Hong Kong and connection with China 
Finally Lau Fau Shan is chosen. It was a prosperous fishing village specialized in oyster produc-
tion. It is now a hot spot for local tours and seafood-addicts. The smell, colour, light, scale, land & sea, 
texture, buildings, etc. characterized the local Hong Kong. Although the Hong Kong that it rooted to 
is no longer felt at present, but we depart from it. There may be something we have overlooked in 
the past. On the other hand, it opens up to Deep Bay overlooking Shenzhen. The visual linkage 
between Hong Kong and the M3inl3nd is interesting. It confuses your perception because vernacu-
lar Lau Fau Shan left over in Hong Kong contrasted the Densely built modern looking Shenzhen. It 
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Social Context 
Aging population 
According to an interview with the local 
residents, most of the younger generation 
has left the villages leaving mainly the senior 
citizens. This is supported by the statistics: 
people aged 60 and over composed 28% of 
the resident population. 
Immigrant society 
Local residents claimed that a lot of the 
fled to Hong Kong in the 50s and late 60s. 
They were practicing similar industry in the 
mainland (mainly the Shenzhen area). From 
the statistics, we can see that only 57.2% of 
the population were born in Hong Kong, al-
though their place of birth is not known. With 
the local-born generation moving out and the 
older generation unwilling to move out, this 
region is left with the refugee. 
Economic activities 
The economic status of the people in this 
region is low. Most of them are working in indus-
tries related to seafood production. Although the 
oyster bed is no longer productive, but they are 
still practicing the industry. The wet market and 
seafood restaurant is the main commercial ac-
tivity in this region. On weekdays and public holi-
days, local tours organized by district organiza-
tions are quite frequent. They are the biggest 
revenue generator. However, we can see from 
the statistics that the economic status is rather 
low. 
Climate 










There is a clear wind pattern in the different 
seasons of the year. In the summer, the prevailing 
wind is from north-east (130 N]. In winter, the 
prevailing wind is from south-east (60 N]. And the 
wind speed is above 3 .3m/s all year round. There 
is an opportunity to make use of the prevailing wind 
in this area for cooling or other purposes. 
Being a seaside site, the relative humidity of 
the area is high, above 70% all year round. It is an 
advantagein the dry cool seeison and a disadvantage 
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Hong Kong Island 
The site is accessible by LRT feeder bus, mini-
bus and taxi. 
From Tin Shui Wai，either bus or mini-bus is 
available. It takes about 15 minutes to get to 
the Lau Fau Shan. 
From Yuen Long, either bus or mini-bus is 
available. It takes about 30 minutes to get to 
Lau Fau Shan 
The KCRC West rail is expected to complete 
in 2003. It takes about 23 minutes from Nam 
Chong (On Tsing Yi Island] to Tin Shui Wai. 
Construction 
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Sound recording setup 
Set production 
Changing costumes 
Makeup for actors 
Loading & unloading 
B.2 Post-Production Centre 
Cutting 
Preparing sound tracks 
Sound rscording 
Editing (Digital & optical) 
Viewing 
Rest 

















Building Program (cont dj 
Fire water tank 
Flush & potable water tank 
A / C plant room 
E & M plant room 










B.2 Post-production centre 
Cutting room 
Rough cut room 
Editing room (optical) 
Editing room (digital) 




Common building component 
Transformer room 
Fire water tank 
Flush & potable water tank 
A / C plant room 
E & M plant room 
C. Living Quarter 
C.1 General public rental rooms 
2 bedroom with toilet【app. 20m^) 
4 bedroom with toilet (app. 35m^) 
Kitchen 
门si门g room 
C.2 Youth camping 
Male room (20 beds] 
Female room (20 beds] 
Lavatories 
Gommon building component 
Fire water tank 
Flush & potable water tank 
F M nipnt rnnm 
Architectural Issues 
Issue #1 Thermal comfort & energy 
Two main parts in the filmography complex are fairly enclosed. Also. the production 
facilities for film needs to be stored in low humidity and temperature. So the demand 
for air conditioning is quite high. Hence thermal comfort and energy control needs 
extra attention. 
Goal 1.1 Take advantage of the prevailing wind for cooling to minimize the cooling load. 
Goal 1.2 Individual HVAC control for individual rooms to ensure no over cooling. 
Issue #2 Acoustics 
Goal 2.1 Studios and cinema should be acoustically separated from the rest of the building. 
Issue #3 Lighting 
Goal 3.1 To introduce controllable natural light into the spaces while keeping the cinema and stu-
dio undisturbed by natural light. 
Issue #4 Ambience 
Goal 4.1 Small scale building so as to harmonize with the surroundings 
Goal 4.2 Use of winding circulation path to resemble the spatial experience 
Goal 4.3 Use materials that is rich in texture and close to vernacular structures 
Issue =11=5 Sense of place 
Goal 5.1 Maximize the integration of interior and exterior space 
Goal 5.2 Increase the transparency of the building 
Goal 5.3 Maintain a visual connection with China and certain nodes. 
Issue =11=6 Environmental 
Goal 6.1 To protect the natural habitat that exist in the site 
Goal 6.2 Maximize the use of natural current for the cooling of building 
Issue# 7 Image 
Goal 7.1 The facade of the building should look low key and modest 
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